April 02 – 12, 2002

New York: Culture Capital of the World
"New York, New York a city so nice they had to name it twice" sings Bebop vocalist Jon Hendricks. New York has always commanded a special, if not controversial place in the American imagination. Though never representative of mainstream America, which preferred to dismiss it as "Gotham" or as "Sodom and Gomorrha", New York has, since 1945, become the agenda setter for processes of modernization and globalization in the arts. Many artistic and cultural innovations began in bohemian and avant-garde circles of "The Big Apple" which has after WWII also become a multicultural and cosmopolitan, global market for the arts. Beginning in the years of post war prosperity with the rise of Abstract Expressionism, the Beat poets and the Bebop revolution, moving thro-ugh Pop Art into the fiscal cri-sis of 1975, continuing into the corporate boom years and through the downsizing 90s into the millennium and into the "new global age" after September 11, 2001, this course will study some of the key artistic agendas, agents and institutions that have energized, divided and (sometimes) united cultural politics in the city. One central issue will be the interface between commerce and the arts, and the trajectory of commodification in a postmodern public sphere. Case studies will be drawn from the visual arts, design, architecture, film, music and performance arts. 

 Students must register for this course by December 1, 2001. Maximum enrollment 20 students. First come, first served. Full participation only, no audits. A reader will be prepared in time. Since classes at San Servolo meet mornings and afternoons there is no time in situ to prepare or to do the reading. Therefore participants must be prepared to do the reading in advance of the first class. Credit will be given for active oral participation, for a midterm exam (on the reading) and for a research paper on a given project (to be completed afterwards). Information by e-mail: b.ostendorf@lrz.uni-muenchen.de 
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