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Realism/Religion: Manet, Flaubert

Gustave Flaubert and Édouard Manet, for literature and for art respectively, are considered to be the fathers of modernity. This stands in strange contrast with their shared fascination with religious themes, most obviously as far as Flaubert is concerned in his Trois contes, and as Manet is concerned in his paintings of the Passion in New York and Chicago. One has usually tried to read this fascination within a modern frame: i.e. as a „demystification“ of religion and/or as „secularization“. 
We will pursue the question, if such a „modern“ interpretation is compatible with the very strong compassion produced by these artifacts - and that in spite of their evident, if not over evident constructedness. The quintessence of the modern in Flaubert and Manet is perhaps this: an incredible pathos produced by the crossing out of the very Pathosformeln.  
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