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Seeking the “Other” in Venice
It is quite obvious that one of the main reasons for Venice to gain a major role as a trade ‘imperial’ centre of the medieval history of the Mediterranean basin and even of Asia and Africa was the fact that it realized from its very beginning the importance of tolerating the ‘other’ and accepting practical demands of the day rather than classifying the ‘other’ according to his religious or ethnic differences. In a melting pot as such, Venice was constantly opened to artistic and cultural influences. Moreover, it seems that Venice was able to maintain its own identity while forming and re-forming it through the centuries and also occupied in translating the ‘other’ cultural and artistic contributions into its own artistic language vocabulary. 

This seminar focuses on the reflections of Christian, Byzantine Islamic and Jewish arts and cultures in the visual language and the history of Venice, from the medieval period up to the early modern era. The centre of attention in this course is put on two main periods: the medieval and the Renaissance eras. The early medieval period, which approximately begins with the transfer of the relics of San Marc to Venice in 827 and ended around the end of the 13th century, focuses on the history, architecture and art of the cathedral of San Marco and its treasury house. The second part of this course dealt with the Jewish heritage in Venice and discusses the art works, namely the architecture of the synagogues and the Jewish Ghetto in Venice, as well as the history of the Jews in this city.


In order to tackle this large spectrum of art and history of the ‘other’ in Venice, the concept and the content of this seminar is undertaken and carried out by three historians, each of whom experts in a specific artistic or historical field relevant to the history of Venice. It is the hope of the organizers of this interdisciplinary seminar that the seminar will contribute to the understanding of the history, art and architecture of Venice in a more comprehensive manner and will encourage the dialogue between the different artistic penchants, while discussing Venice’s visual world.
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