October 25 - 29, 2004
"Sounding Silence": Venice and the New Aesthetics of Musical Art

The extraterrestrial topology of Venice as a city in the lagoon has also left its traces in music.  Moreover, Venice's musical presence is not restricted to the music of the 17th and 18th centuries (vocal and orchestral polychoral compositions by the Gabrielis; instrumental concertos and church music by Antonio Vivaldi; opera productions in the theatre La Fenice).  In the 19th and 20th centuries Venice was a main site for the invention and development of the "music of the future."  The seminar will place three avant-garde composers who were, temporarily or permanently, active in Venice into the wider context of musical modernism.  At the center of the seminar stand two thinker-composers: Richard Wagner (1813-1883), especially his musical "action," Tristan und Isolde, composed in part in Venice, and the Venetian, Luigi Nono (1924-1990), especially his "listening tragedy," Prometeo.  Additional consideration will be given to the late piano work of Franz Liszt (1811-1886), which has, in part, a topical relationship to Venice.  The theoretical framework will be provided by philosophical and music-aesthetical texts by Arthur Schopenhauer, Richard Wagner, Ferrucio Busoni and Theodor W. Adorno.  The main subject of the seminar is the theoretical and practical search for the conditions of the possibility of an open, delimited and free music that is capable of rendering modern consciousness as well as critically reflecting on the latter.  The seminar will include an excursion to the Luigi Nono Archive on Venice's island, La Giudecca.  The seminar is intended for students of philosophy, music, art history, history, cultural studies, literatures and languages.  Prior philosophical and musical knowledge is less important than a lively interest in the subject matter and the willingness to work on the topic and to undertake an in-class presentation of one the texts under discussion.  Dependent on class status, the seminar can be taken as an entry level or as an advanced course; the difference lies mainly in the degree of detail and thoroughness of the final paper required for a grade.  

Literature (in English translation):

- Arthur Schopenhauer, The World as Will and Representation, vol. 1 

- Richard Wagner, Opera and Drama 

- Richard Wagner, Tristan and Isolde. Libretto

- Ferrucio Busoni, Outline for a New Aesthetics in Musical Art Theodor W. Adorno, "Vers une musique informelle", in id., Quasi una fantasia
- Jürg Stenzl, Luigi Nono. rowohlt monographie (Rowohlt) (no English translation available)

- Luigi Nono, Prometeo. English translation of the libretto, contained in the CD recording of the work by Ingo Metzmacher and Peter Rundel (EMI)   

- Lydia Jeschke, Prometeo. Geschichtskonzeptionen in Luigi Nonos Hörtragödie (F. Steiner) (no English translation available)
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