October 04 - 08, 2004
Pietro Aretino (1492-1556): text and Venetian context
Pietro Aretino (1492-1556), surrounded by scandal, is one of the most intriguing authors of the Italian Renaissance. Moreover, his highly varied works condense the central literary genres and discourses of Renaissance literature in an exemplary way. His literary production embraces epistles, canzones, sonnets, comedies, tragedies, chivalric epics, satires, religious prose writings and dialogues.

Our seminar will serve first to analyze texts by Aretino in selected close readings that are intended to revise some still existing scholarly topoi, according to which Aretino was primarily a licentious and frivolous writer. These topoi derive from the common interpretative practice of focusing on the ‚literal sense‘ of Aretino’s writings, a practice which fails to shed light on central features of Aretino’s texts and reflections, as far as the literary-aesthetic aspects of their meaning and their position within the history of Renaissance discourse are concerned. We shall strive to contextualize systematically Aretino’s works within the framework of Renaissance literature with its various generic contexts and regulations. By doing this, we will try to show how Aretino’s texts go beyond any level of merely superficial statements and position themselves poetologically and propositionally within the map of contemporary discursive possibilities. 

Second, the seminar will ask which, from an empirical point of view, were the historical conditions affecting the genesis of these texts. For this purpose we shall, among other things, take into consideration numerous illustrations of Aretino’s writings and, furthermore, focus on the crucial importance of the role played by Venice as the great center of the Cinquecento printing industry. 

Third, the seminar will try to integrate Aretino into recent theories concerning the epistemological configuration of the Renaissance. Assuming the actual discussion is correct in defining ‚Renaissance‘ as the episteme of plurality (which is meant to be something structurally and qualitatively different from the heterogeneity that inheres in any epoch, even the medieval), we shall examine how Aretino’s works, which can –formally-aesthetically as well as on the level of propositional reasoning – be called ‚pluralistic‘ in an exemplary manner, represent this very configuration in nuce.
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