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Methods in German Art History 
In this course the art theoretical question of the differentiating moment between cult icon and aesthetic repress

entation will be posed. The art historical approach refers to the concept of form, but to grasp its intrinsic value the instruments of iconographic and iconological analysis are insufficient. If, however, the form of a representation is viewed purely from an aesthetic point of view, it does not take into account the historical dimension and the internal systematic development of art. To not only name the specific moment of an artistic work, but also enable its theoretical reconstruction, it obviously requires a reflection that includes the context of the art as well as the autonomy of its representation. In this seminar, the constructs of H. Wölfflin, E. Panofsky and H. Belting will be discussed. They explicitly concern themselves with this difficulty, and attempt to include the dimension of individual form based on art historical methodology. These constructs will be scrutinized with respect to the way in which the instruments of historical and aesthetic analysis are won, and to what extent the aforementioned difficulty can be met by their application. The results of the theoretical discussion will be applied to examples of Venetian art, with a special emphasis on the paintings of Tintoretto, Bellini, and Carpaccio.
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